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From January to June 2017, we made a research on the work of the poet 
Kitasono Katué (1902-1978) and his correspondence with the Brazilian poets of 
the Concrete Mouvement.

Katué was contacted by Haroldo de Campos after the recommendation of Ezra 
Pound. The composer and poet L.C. Vinholes was the secretaty of culture in the 
Brazilian embassy in Tokyo and was the bridge between Katué and de Campos.
 
Together L.C. Vinholes and Kitasono Katué organized an exhibition of Brazilian 
Concret Poetry in the Tokyo Museum of Modern Art in 1960 and the International 
exhibition of Concrete Poetry in the Sogetsu Art Center em 1964.

During our 6 months in Japan we researched L.C. Vinholes archives in the 
Brazilian Embassy in Tokyo and presented an exhibition on the gallery, where 
among other works we show a prototype for a sculpture with the opening section 
of Kitasono’s poem Monotonous Space translated into our Kana Pile 
writing system.

We also created in Villa Kujoyama in Kyoto two performances with 
choreographers Takeshi Yazaki and Megumi Matsumoto after two other poems 
White Gestalt and Un Autre Poème, that were presented in Kyoto and in Paris for 
2017 Nuit Blanche.

Back to Paris we produced the sculpture White Square using plaster elements 
with the same dimensions of Kazemir Malevich’s Black Square in the Centre 
Pompidou’s collection. This piece is now part of the Billarrant collection.



L.C. Vinholes archives in the Brazilian Embassy in Tokyo



International 
Concrete Poetry 
exhibition 
organized by 
L.C. Vinholes and
Kitasono Katué
in the Sogestu 
Art Center, 
Tokyo, 1960



Brazilian Concrete Poetry exhibition. National Museum of Modern Art, Tokyo, 1960

images from L.C. Vinholes archive



AO MESMO 
TEMPO
Exhibition at 
the Brazilian 
Embassy gallery 
in Tokyo, 2017 
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1. もっとも長い日
もっとも短い日
(東京）
壁画

2. 波の地平線
ビデオ
16時間

3. 波
塩の彫刻

4. 月の28相
ビデオ
28分

5. 時の平方

6. ものがたるもの（積み本）
本173冊

7. 「単調な空間」北園克衛へのオマージュ・モニュメント
企画、縮尺1：10、北園の詩の言葉をアンジェラ・デタニコ
とラファエル・ラインの「つみ仮名」で表記したもの。

1. O DIA MAIS LONGO / O DIA MAIS CURTO 

(TÓQUIO) 2013-2017, 

pintura mural

2. HORIZONTE DE ONDAS

2010, projeção, 16 horas

3. ONDA 2010, 

escultura de sal

4. 28 LUAS

2016, projeção

28 minutos

5. TIMESQUARE

2014, quatro rélógios 

de parede

6. COISAS PARA CONTAR

(PILHA) 2014, 

173 livros

7. ESPAÇO MONÓTONO

2017, 40 x 40 cm, maquete de um 

monumento em homenagem a 

Kitasono Katué escala 1:10
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MONOTONOUS SPACE

Performance with 

Takeshi Yazaki after 

Monotonous Space, 

a poem by Kitasono Katué.

Villa Kujoyama, Kyoto, 2017.



UN AUTRE POÈME

Performance with Megumi Matsumoto 

after Un autre poème and White Gestalt, 

two poems by Kitasono Katué. 

MTRL, Kyoto, 2017.



A conversation between the poets Kitasono Katue, Sugiura Kohei and Matsuoka Seigo, Tokyo, 1975

K: When you were in Italy, were you able to meet any concrete poets?

S: I didn’t go to Italy, I went to Germany.  I was in the college town of Ulm where the concrete poet [Eugen] Gomringer was. When Max 
Bill lived in Ulm, Gomringer was his secretary. That was probably when concrete poetry was just getting started.

K: Oh really, is that so?

S: Gomringer went from Brazil to Germany. Other people from Brazil and Argentina are now also quite active in Germany, such as 
the musician Mauricio Kagel, the art critic Tomas Maldonado, and the concrete artist Almir Mavignier. They came from southern, 
Latin countries, yet they were anti-sentimental. The Latins were crystallizing a sensitive way of thinking which seemed different 
from the Germans, and that was when concrete poetry originated. Added to that was German rationality which had a background of 
treating language as quantified information. Gomringer was there as secretary to the head of the Ulm School of Design. A synthesis 
of the plastic arts, music and poetry occurred there, and Gomringer theorized about the city, advocating a return to the principles 
developed at the Athenian Congress of Architects in the late 1950s. His fundamental ideology was to pursue a productive approach 
within a social collective.

K: I didn’t know that much about him. I came into contact with Gomringer when he was in Switzerland. The people who pulled me into 
concrete poetry were the South American Campos brothers [Haroldo and Augusto]. I didn’t plan it, but at some point I just slipped in 
smoothly.

S: So we can say that concrete poetry emanated from Germany and South America. Some South Americans went to Germany and 
issued manifestos. At that time the movement was reaching its peak in Brazil.

K: They always sent me their publications and seemed quite active. Ezra Pound introduced me to them. He suggested that Campos 
and I correspond.

S: The late phase of dadaism reached South America.

K: I’m sure it did.
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